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tng piece .(" Jenny Lind, ") and deafened the ears of 
. the lair Ttalia with long and continued cheering 
in which the entire company, rushing on the 
stage, headed by Mr. Selwyn the stage manager, 
heartily joined; ladies waved their handkerchiefs, 
and men waved their hats ; altogether, I have sel- 
dom seen such an enthusiastic spectacle within 
the walls of a theatre, every one seemed to be 
filled with affection and admiration for the de- 
parting lady, and many a one went Out from the 
theatre with moistened eye. God speed thee on 
thy way, sweet goddess of mirth and song I 

Shugoe. 



MUSICAL REVIEW. 



"Marche des Amazoncs." Pour le piano, par 

James M. Wehli. Oliver Ditson & Co., Boston. 
"KomanceNouvelle." Pour piano, par James M. 

Wehli, Oliver Ditson & Co., Boston. 
" Polka de Concert." Pour piano, par James M. 

Wehli. Outer Ditson & Co., Boston, Mass. 

These three pieces are familiar to all our musi- 
cal amateurs, for the composer played them at 
almost every coucort during his extensrve tour 
through the United States. 

The "Marche des Amazones" is a brilliant and 
effective piece, either for the concert-room or the 
Balon ; its subjects are bold, yet attractive and 
melodious. Its character is well preserved 
throughout, and its treatment shows the skill of 
a master hand. It is one of Mr. Wehli's most 
attractive pieces, and is dedicated to his wile. 
The "Polka de Concert" is one of the most bril- 
liant ol all Mr. Wehli's compositions. It abounds 
in the specialities of his school and execution, 
and is a study i'or first class performers. The 
leading sub'ect is exceedingly graceful and melo- 
dious, and strongly marked in character, and the 
second subject is a sweet, sustained melody tor 
the left hand, which is richly embroidered with a 
brilliant running figure tor the lighfi hand. A 
light and elegant scherzando follows, leading back 
to the second subject, which returns gracefully to 
the first theme, the whole closing with a dashing 
and effective coda finale. 

The "Romance Nouvelle," dedicated to Miss 
Ella J. Jarrett, of Baltimore, is a simple and pas- 
sionately beautiful melody, sustained throughout 
by the right hand, which at the same time exe- 
cutes showers of delicate and brilliant arpeggio 
passages, which seem to elaborate and idealize 
the sentiment of the subject. All these pieces 
are calculated for accomplished performers, and 
are published in excellent style by 0. Ditson 
& Co. 
" Second Tarantella." For the Piano-forte. By 

Wnr K. Bassford. Thaddeus Firth, No. 563 

Broadway. 

Teis is a spirited and dashing tarantella move- 
ment in A minor. The subject is clear and pro- 
nounced, and well portrays the characteristics of 
that famous form of dance. It is well made, for 
its construction admits of that restless, ceaseless, 

' onward motion which, though apparently broken 
by change of key, seems ever hurrying to a close. 
It is somewhat more difficult than Mr. Bossford's 

-first tarantella, but it is within the reach of mod- 
erate performers;- and its pleasing melody and 
dashing .movement will render it popualr. ,../ 

"Sweet and Low." Cradle Song. Wordsvby Al- 
fred Tennyson, music by Wm. K. Bassford. 
Thaddeus Firth, No. 563 Broadway. 
This is a tender and very beautiful slumber 
song, refined in its tone and most pleasing in its 
sentiment. The symphony indicates the subject 
by a graceful figure in A flat, which is carried 
through the song and worked in a masterly man- 
ner. ' The change to the key of P lightens and 
freshens the thought, and the return to A fiat is 
graceful and unrestrained, It is altogether a 
charming little berceuse, and will win its way 
into popularity. It is dedicated to Miss Adelaide 
Phillips, who would certainly sing it to perfec- 
tion. ■.•'.-.: 



" Viole d'Amour, " Melodie Taree, par Charles Wels. 
Thaddeus Firth, No. 663 Broadway. 

The melody is plaintive and tender, and well 
harmonized. It is first varied, in triplets, with 
the melody sustained in the right hand, and after- 
ward the melody is sustained by the left hand, 
while the right has delicate scale passages. It is 
a graceful and easy composition, and will prove a 
very popular teaching piece. 

" Gans Allein." (All Alone.) Mazurka fur Piano, 
von S. A. Emery. Thaddeus Fifth, No. 663 
Broadway. 

A graceful and well-made Mazurka. The lead- 
ing and, subordinate subjects are melodious and 
characteristic, and the whole subject shows an 
accustomed and competent hand.' ; ' 

" Evening Shadows." (Ombres duSoir.) Reverie, 
composed by E. J. Fitzhugh. Wm. Hall & Son, 
No. 643 Broadway. 

A pleasing and sustained melody gracefully 
treated. The subject is carried throughout, but 
is relieved from monotony by added figures. It 
is attractive from its quiet, tender thought, and is 
so free from difficulties as to be within the reach 
of moderate performers. 

" Lulu Mazurka." For the Piano, by D. S. Bab- 
cock. Wm. Hall & Son, No. 513 Broadway. 

A well marked and pleasing Mazurka, with a 
fair share of the peculiar characteristics of that 
national dance. It is a piece well suited to young 
pupils. 

"Morning Dew. (RosSe du Matin.) Lancers, as 
played by Bernstein's Orohestra. Oomposed by 
Adolph Bernstein. Wm. Hall & Son, No. 643 
Broadway. 

A very good Lancer's set. The movements are 
all spirited, and the time well marked. They will 
doubtless have their full share of popularity in 
our ball-rooms next season. 

" Dolce Momento." (Sweet Remembrance 1 ) For 
the Piano-Forte. Composed by J. de Jasiensld. 
Wm. Hali & Son, No. 643 Broadway. 

This is a very pleasing little sentimental sub- 
ject, both prettily and gracefully treated. Though 
simple, it is not commonplace. It is tasteful and 
lays well under the fingers It will be found a 
good teaching piece for moderate players. 

" Triumphal March." By Richard Hoffman. Wil- 
liam Hall & Son, No. 643 Broadway. 

This is a bold and striking maestro movement 
in D flat— bold and free in the subject and massive- 
in effect, without being very difficult. The trio is 
very charming in melody. The whole pieoe is well 
made, and will become popular in our salons for 
the reasons we have stated— its taking character, 
its powerful effects, and its freedom from compli- 
cated difficulties. 

"The Vesper Star." Duett. Words by Mrs. C. B. 
. Wilson, Music by John Daniel. William Hall & 
Bon, No. 543 Broadway. 

The words, which are well known, are very 
charming, and the music is appropriate. The 
melody is simple and sweet; it is very easy to 
sing, and, well sung, will be effective. It is 
suited either for two sopranos or tor soprano .and 
tenor voices. 

" Prayers at Sea" (Priere sur Mur). Pour Piano, 
v Par J. de Parienski. William Hall & Son, No. 
643 Broadway. 

Tnis is a very charming morceau de salon, both 
on account of its subject and its arrangement, 
the melody is both tender and earnest, breathing 
out a pure and prayerful spirit. It is very easy 
of execution, though much taste and expression 
are needed to interpret it rightly. 



The official number of concerts given in Pa- 
ris the past season was two hundred and sixty- 
nine, viz : 37 at Lo Conservatoire and Le Cirque 
Napoleon, 72 at Le Salle Herz, 82 at Le Salle 
Pleyel, 51 at Le Salle Erard, the balance in sec- 
ond rate saloons. 



LITERARY INTELLIGENCE 



The June number of "Blackwood's Magazine'' 
containing a long and impassioned poem entitled, 
"Ginevra da Siena," by the American sculptor, 
W. W. Story. It is a tragical and dramatic story 
Of love, weakness, punishment, and madness, far 
more vigorous in thought and more graceful in 
versification and expression than the previous 
contributions of Mr. Story Which have attracted 
so much attention In recent numbers of the same 
periodical. 

The Lpndon firm of Moxom & Co.. announce 
for publication on the 1st of December, Tenny- 
son's i'lEislne,?' iif'ustrated by Gustavo Dore". The 
illustrations are nine in number, and will be en- 
graved on steel by J. H. Baker. All of Dore"'s 
previous works, our readers will remember, have 
been reproduced on wood. The artist declares 
that he desires to make this work "a monument 
to Mr. Tennyson and to his own powers." 
. The third volume of an important body of his- 
tory, commenced in 1864, under the title of" 
"Bibliotheca Rerum Germanicarum edidit Philip- 
pus Jafft," has just appeared, containing "Monu- 
menta Moguntina." The first volume consists of 
"Monumenta Corbeiensia," and the second, of 
"Monumenta Gregoriana." The various biog- 
raphies of St. Boniface, forming the most inter- 
esting portion of the third volume, have been 
published in a separate volume, under the title Of 
"Vitai S. Bonif'atti," and a very curious work, 
"Bonithonis Episcopi Sutrini Liber ad Amicura," 
now first printed from a MS. at Munich, is also 
printed separately. 

The French journals mention the death of M. 
Teulet, Keeper of the Records of the Empire, the 
first volume of whose "TresordesChartcs" (from 
King Pepin in 711 to Philippe-August in 1223), 
was published by order of the Emperor, under 
the direction of the Count de Laborde; and the 
second volume of which he has left nearly ready 
for press. M. Teulet received the medal of tho 
Institute for his publication of the works of Egin- 
hard. He also published In five volumes octavo, 
" Les Relations de la France et de PEcosse." 

There has recently been published at Bombay, 
from the press of the Education Society at By- 
oulla, "The Diary of a Journey Across Arabia, 
from El Khatif in the Persian Gulf to Yambo in 
the Red Sea. during the year 1819 (with a May), 
by Capt. G. Forster Sadlier, of H. M. 47th Regi- 
ment. Compiled from the records, of the Bombay 
Government Dy P. Ryan, Esq., Assistant Secretary 
to Government." 

A correspondent of "Notes and Queries" says: 
"Our popular nursery tales are very ancient, and 
it is probable that many of them are of Teutonic 
origin. The English Btories of 'Tom Thumb,' 
'Tom-a-lyn,' 'Tamlane,' 'Tommel-flnger,' &c, 
all refer to tho same mystic personage, who is of 
Scandinavian descent, and figures in as many 
different characters in the legends of the North. 
The adventures; of 'Jack the Giant Killer' may 
be traced in the fictions of the Edda. At one 
time he is Thor ; at another he robes himself in 
the coat which renders him invisible, and which 
is the cloud-cloak belonging to King Alberich and 
the other dwarfs of Teutonic romance; and at 
another, he wears the shoes of swiftness, in which 
Loke escaped from Valhalla." Reference is made 
to an admirable article in Vol. XXI. of "The 
Quarterly Review," on the "Antiquities of Nurse- 
ry Literature." 

A new magazine, called "The Belgravia," is 
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about to be started in London under the editor* 
Ship of Miss Broddon. 

M. Lepsius writes from Egypt, April 21st, that 
the newly discovered bilingual inscription is in a 
good state of preservation, and that he will soon 
publish it. T he hieroglyphic numbers 37 lines 
and the Greek 7<i, a great part of (t small letters, 
Containing more text than the celebrated inscrip- 
tion of Rosetta. They celebrate the coming to- 
gether of the priests of Egypt, 239 years B. G, to 
Celebrate the. birthday of Euergetes I. On the 6th 
Dios, and his assumption of the royal power on 
the 26th oi the same month. They enumerate all 
the good deeds of the king, amongst them the 
recovery of the sacred images "carried ofjf in .former 
times by the Persians, and order great honors to 
be paid in reward for his services. 

One of these rewards is a feast to be celebrated 
in honor of the king and queen on the day of the 
rising of the crowns of Isis, which the priests call 
the first day of the year; and another honor is a 
second feast, to avoid henceiorth the inconveni- 
ence that some of the great feasts relating to the 
summer were, by the wandering of the civil year, 
celebrated in the winter, and others in the sum- 
mer which belonged originally to rhe winter. 

The demotic inscription on this monument was 
ordered to be added by the priests, "on a stone 
6r brass stele, in the sacred writing of the Egyp- 
tians and in Greek characters." This is unfor- 
tunately wanting; but it is evident how precious 
the other two texts, every word of which is per- 
fectly legiblo irom the beginning to the end, must 
be for hieroglyphical studies. 

On the Isthmus of Suez, M. Lepsius found Per- 
sian monuments of the time of Darius to com- 
memorate his work of the canal between the Red 
Sea and the Nile ; two ot them were .hitherto 
Called Sarapis and Cambysesj,«the third)w,as onlj* 
latoly removed by the engineer of the Isthmus. 
He thinks also to have found ruins of the ancient 
Avails near Pelusium. 

Prof. . Tischendorf is now in Rome, comparing 
the newly discovered Sinai manuscript of the 
Bible with the oldest in the Vatican. This manu- 
script was found in the cloister of St. Catherine, 
Mount Sinai, February 4, 1869. Prof. T. had 
that day been on a visit to the neighboring moun- 
tain, and returning the custodian said: "Here, 
too, I have a Oeptuagint," and go:ng to a corner 
pulled out a manuscript bound in red cloth, 
for which search had been made for fifteen 
years. 

For, in 1844, Prof. T. had come across scraps 
of a similar manuscript; in a waste-basket, the 
contents of which were used to kindle a fire. The 
newly-discovered manuscript contained the whole 
of the Old Testament and the New, with the whole 
of the Epistle of Barnabas and part of the Shep- 
herd of Hernias. The Sinai manuscript was 
written in the first half of the fourth century, 
about the time of the first Christian Emperor. It 
was immediately taken to St. Petersburgn, wliere 
it has been ever since, till the recent journey of 
Prof. T. with it to Borne, to compare it with the 
oldest manuscripts there. 

There is in Paris one of the three most impor- 
tant manuscripts of the Greek New Testament, 
which Prof. T. tells us was written in the fifth 
century, and re-edited in the seventh and ninth. 
In the twelfth it had been wholly gashed on; in 
order to write upon the cleaned and newly pol- 
ished parchment, which was then rare and costly, 
the treatises of an old Father of the Church. In 
the 17th century were first detected some traces 



of the old writing that had been wiped out. In 
the 18th, the Swiss divine, Wetstein attempted to 
fead it; but at the close of this century the Paris 
Librarian said to Griesbach, of Jena, that it was 
impossible for the eye of a mortal to deciphher 
with any exactness the manuscripts which had 
been so thoroughly blotted out six centuries ago. 
In the year 1834 the.Erench Government allowed 
an attempt, by chemical agencies, to make more 
legible the wan traces of the writings, but it 
failed. In the years 1841 and 1842, Prot. T. suc- 
ceeded in completely deciphering the document, 
even deciphering precisely the -different hands 
that had been at work on it. . ; 



MUSICAL GOSSIP, 



Chorley thinks Mme. Vilda gives promise of 
becoming a lyric tragedian, but needs more pre- 
paration for brilliant, florid execution, as now 
when she attempts it, her voice loses tone, and she 
effects little in that line. He considers Signora Bi- 
ancolini not a genuine contralto, but an unformed 
mezzo-soprano, devoid of style. He records an- 
other large choral festival, at Canterbury Cathe- 
dral, when seven hundred and fifty singers, 
drawn there from nearly fifty choral associations, 
did choral work in good style. His lamentation 
over excessive concert duty, as critic, are re- 
newed with increased pathos, because they be- 
come daily more numerous, instead of decreas- 
ing, as lie fondly hoped. 

The great financial crisis in England, and 
London especially, does riot appear to have 
checked orfinjured either the rival Italian ope- 
ras or the myriad concert and vocal entertain- 
ments which make their harvest in London be- 
tween May and July. 

All reports concur in ascribing remarkable pe- 
cuniary success to both Gye'.s and .Mapleson's 1 
operas, their houses being crowded each night, 
while every concert offering a good programme, 
is honored with bumper audiences, paying high 
rates for admission. 

. Each day brings forward new competitions for 
both fame and fortune, forced away from conti- 
nental Europe by Avar's alarms. 

The London Musical World says of " L'Elisir 
d'Amore," at Gye's opera: " A line or two 
must suffice to record this welcome revival with 
Adelina Patti's deliciously coquetting and girl- 
ishly loving Adina, Murio's incomparable Nemo- 
rino — " Viola un amant" — Ronconi's unapproach- 
ably humorous Dulcamara, and Faure's by no 
means teratominical Belcore. These, with Mr., 
Costa's chorus, orchestra, and mise en scene, 
make up as delightful a performance as can be 
witnessed. Happy, indeed, was the audience ! " 

Lucca is said, by that critic, to have given the 
liveliest' delineation of the bed-room scene hith- 
erto witnessed. Ronconi's Lord Allcash abso- 
lutely overflowed 'with genuine v fun. Naudin 
was the Fra Diavolo, Moreusi my Lady Allcash, 
Tagliafico a peerless thief, and. the overture 
played a ravir was encored in a storm of ap- 
plause, the orchestra playing con amove. 

Brignoli replaced Mario — indisposed— one 
night, as Count Almaviva, and Mine; Fricci as- 
sumed Seleika'sn»fe one night vice Lucca,;. .re- 
ported ill. "• \ ", , 

"IlFlauto Magico," as given at Mapleson's 
opera, seems to have made a most profound im- 
pression upon that critic, for he says, a couple of 
pages might be written about that performance, 
Mme. Wippern as Pamina, being worth a col- 
umn, and Gardoni's Tamino, Santley's Papa- 
geno, and Dr. Murska's Astriaffamente, each a 
like amount of space. Foli's Sarastro was right 
good on its first performance, and Rokitanski's 
at the second equalled it, Sinico's Papagena 
was excellent, so were the genii. The Queen of 
Night's three attendants, except Trebelli, were 
under water mark, tho Armed Men were tolera- 
ble and to be endured ; the Priests, except Bossi, 



were fair, so almost all went off well. Ardit! 
loves Mozart's music, so do bis band.and chorus; 
so that critic declared be would hear that opera 1 
twenty times without moving from his place.' 
Oberofl, too, excited bis eulogistic fancy; Titik 
ens as Reiza was more thafl ever - magnificent/ 
Trebelli as Fatima revived Alboni, Mongini as 1 
Sir Huon was vocally superb, having just before 1 
shown that he could master "Weber's music iri 
Max's rote " Der Freischtttz,'' Santley as Sher : 
asmin was simply impayaole. Gassier stormed 
again to perfection as Prince Babekan, Alessan-' 
dro Bettini as Oberon, was irreproachable, and fin-' 
ally all the music, including the encored over- 
ture, was so performed that Weber's readily 
ignitnble • heart would liaVefbeen warmed on! 
hearflig.it. Telbin, Londpn^s great scene paint- 
er, never proved himself greater than in the 1 
storm scene, the sea, the setting sun, and inooiv 
rise. There was a frame in which Titiens, and 
her gorgeous scena, "Ocean, .thoU mighty mow 
ster, stood out resplendent. The quartet, "O'er 
the dark blue waters," by Titiens, Trebelli, 
Mongini, and Santley is spoken of by that critic' 
as "four singers with four voices I " 

"Les Huguenots," was to be given by Maple- 
son's company on June 22d at 2 o'clock, De' 
Murska, for that occasion only, performing the' 
Queen's role. 

Adelina Patti announces for July 4th, at 
Gye's opera house, a grand matinee concert, as- 
sisted by all the great artists of that establish- 
ment. 

Florence Lancia advertises that she would 1 
sustain the principal roles in " Faust," " Rose of 
Castile," " The Crown Diamonds," " Der Frei- 
schutz," and " Don Giovanni "at Sunderland's 
Theatre Royal, in one week's time. 

Laura Harris' friend corrects in the Musical 
World that journal's statement of her engage- 
ment to Bagier— LesitalienS— for seveMnontns; 
Not so, he -gays. 

Mile. La Grua is reported from Madrid as dis- 
abled from operatic performance by a fractured 
leg. 

On June 16th, at Sydenham Palace Concerts,- 
De Murska, Ennequist, Foli,- Qardoni and: others/ 
from Mapleson's opera, sang at five shillings ad- 
mission fee. Grisi, Trebelli, and Scalese sang at 
public rehearsal of the final New Philharmonic 
concert on June 20th. 

Beethoven's C minor Symphony and C major 
Concerto were then played by the band and J. 
F. Barnett. Sims Reeves sang " The Message," 
and with Miss Edmonds, very apropos to de- 
clared purpose of the concert given at Earl Dud- 
ley's mansion for the benefit of the Hospital for 
Diseases of the Heart, the duet from " Ernani," 
known as " Thus to die upon'thy breast." 

At Mr. James Lea Summer's concert, to' aid 
the Blind's general welfare, .Parepa, Enequist,- 
Edith "Wynne, Mrs. Patey, late Mrs. Whytock/ 
and her new spouse, Sims Reeves, arid Joseph 
Heming's choir sang. He played the piano-forte,- 
and several instrumental celebrities assisted. A- 
quintet and quartet by Summers were there 
given for the first time. 

Mme. Rudersdoff announces her concert at St,- 
James Hall, with Grisi, Parepa, Louisa Pyne,- 
Wippern, Enequist, Trebelli, Sfongini, Holder, 
Gassier, ., Scalese, and many other vocalists j 
Wieniawski violinist, Jaell and Trautmann as 
pianists, as the Grand Concert of this season. 
Parepa sang a new song from J. L. Summer's 
pen, called, " The voice and the shell," at this 
concert. Grisi with Mile. Mela and others- 
sang at St. James' Hall, in Mile. Paul Gayrard's' 
concert on June 22d. She is also advertised to 
sing in Mrs. Merert's three soirees, given under 
immediate patronage of most illustrious person- 
ages. It would appear from these constant en- 
gagements for most distingue concerts, that 
Grisi's voice and executiye facility cannot be so 
utterly bad as some critics or 'personal enemies 
pretend that it was on her first appearance this 
season at Mapleson's opera. Concert givers- 
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